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Agenda 1. Copyright: Purpose & Strategy

2. Three Questions to Answ
3. Case Studies

4. Open Discussion
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“Promote the
Progress of

Science and the
Useful Arts”

US Constitution, Article 8, Clause 8




N 4

Kirtsaeng v. John Wiley & Sons, 136 S. CT. 1979, 1986 (2016)

[Clopyright law ultimately serves the purpose of enriching the general public
through access to creative works. . . . The statute achieves that end by
striking a balance between two subsidiary aims: encouraging and rewarding

authors' creations while also enabling others to build on that work.”



How to Answer Any Copyright Question

[ A
Scope Limitations & Permission
P Exceptions

Does copyright Does the law carve Will (or has) the
apply to the work out specific space rightsholder permit
and the proposed for your public- you to make the

use at all? serving purpose? necessary use?






Is the Work

Protected by
Copyright?




Copyright

The right to make copies
(natch!)

Follows the pen
Original, creative, and “fixed”

An author’s right to “exclude

A bundle of rights



Idea/
Expression

COSTUME

CULTURE
 JRANCO

Lazy GUY

MEN'S COSTUME

THE TOP
STUDENT AT
CHOGBORTS!

INCLUDES:

-WIZARD CLOAK
-PLAID TIE

NO LICENSING FEES!



Idea/
Expression

Percentage*

Figure 1: Google Ngram Visualization Comparing Frequency of
“The United States is” to “The United States are””
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Scenes a
Faire

[\&ropes Tropes Media Browse Popular Forums Videos B[%&BE %4‘68?2 ®

# EditPage <«§ Related 'O History ¢® Discussion & ToDo  More v

Caper Crew Folow s
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Just like the good guys have a Command Roster, when your
Villain Protagonists are involved in a Caper (or your
everyman protagonists in a Heist Episode), characters tend
to fall into a number of roles. Unlike the Command Roster,
however, some of the roles really depend on what kind of
heist is going on, so the actual number of members and
which jobs are included in the Badass Crew, are somewhat
more variable than in the military example. Characters are
also more likely to have more than one specialization, or
some of the more specialized roles are farmed out to
Satellite Characters who aren't really part of the main crew.

Join

Follow TV Tropes ' § ‘&

Show Night Sticky Wide
Spoilers Vision Header Load
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IMPORTANT LINKS
Ask The Tropers
Trope Finder
Media Finder
Trope Launch Pad
Tech Wishlist
Reviews
Go Ad Free!
Crucial Browsing

Resources
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Public
Domain
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Life + 70 | Before 1931 | The Purpose of ©



uration
an Get

omplicated

Date of
Publication®

Before 1926
1926 through 1977

1978 to 1 March
1989

1978 to 1 March
1989

1926 through 1963

1926 through 1963

1964 through 1977

1978 to 1 March
1989

1978 to 1 March
1989

From 1 March 1989
through 2002

From 1 March 1989
through 2002

After 2002

Anytime

Works Registered or First Published in the U.S.

Conditions’

None
Published without a copyright notice

Published without notice, and without
subsequent registration within 5 years

Published without notice, but with subsequent
registration within 5 years

Published with notice but copyright was not
renewed®

Published with notice and the copyright was
renewed®

Published with notice

Created after 1977 and published with notice

Created before 1978 and first published with
notice in the specified period

Created after 1977
Created before 1978 and first published in this
period

None

Works prepared by an officer or employee of the

P S A S A S R R,

Copyright Term *

None. In the public domain due to copyright expiration
None. In the public domain due to failure to comply with required formalities

None. In the public domain due to failure to comply with required formalities

70 years after the death of author. If a work of corporate authorship, 95 years from
publication or 120 years from creation, whichever expires first

None. In the public domain due to copyright expiration
95 years after publication date

95 years after publication date

70 years after the death of author. If a work of corporate authorship, 95 years from
publication or 120 years from creation, whichever expires first

The greater of the term specified in the previous entry or 31 December 2047

70 years after the death of author. If a work of corporate authorship, 95 years from
publication or 120 years from creation, whichever expires first

The greater of the term specified in the previous entry or 31 December 2047

70 years after the death of author. If a work of corporate authorship, 95 years from
publication or 120 years from creation, whichever expires first

None. In the public domain in the United States, unless the employee was a civilian member

A R S S R i T SR S i e L .

https://copyright.cornell.edu/publicdomain



https://copyright.cornell.edu/publicdomain

Duration
Can Get
Weird!

Red shirt on the bear, If nude he be,
artists beware vour Pooh is free




Human

Authorship



THE ENGLISH RENAISSANCE

is fitly represented in our

Trimmed Hat Departmen.

Delicate Combinations,
Tasteful Styles,
Careful conscientious work,

ARE IT¢ FEATURES,

Human
Authorship

Our prices are about one-half those charged
on Broadway and Sixth Avenue

EHRICHS,

Eighth Avenue & 24th Street

1 P ) N 75 1T morNING 7
’ $ DID I FALL ASLEEP IN CENTRAL
KASHTANOVA ! PARK?

MIDJOURNEY







Is Your Use

Permitted By
the Law?




Exception Perform or display

S
A legal copy

As part of classroom*™
instruction




Fair Use




Four
Factors




Purpose
and
Character




Nature of
the
Original




Amount and

Substantiality



Market Harm




Law School Problems

Just another Law Student riding the cruel beast that is Law School and holding

on for dear life

i o
Fair Use* | o
When you accidentally yawn while making direct

eye contact with the professor

¥ lawtinatini likes this




Transformatio
n

“whether the new work merely supersedes the “quantity and value of the materials
original creation, or instead adds something new, used are reasonable in relation to the
altering the first with new expression, meaning, or + purpose of the copying”

message”



Transformative
Use

_ FOREWORD BY ROBERT HUNTER
[Q,KJ PRODECCD IN COLLABORATION WITH GRATEFUL DEAD PRODUCTIONS 9

Bill Graham Archives v. Dorling Kindersley, Ltd., 448 F.3d 605
(2d Cir. 2006)




Codes of
Best
Practice

Best Practices in

L FAIR USE
-I. for OER

Code of Best Practices in Fair Use for
Open Educational Resources

SET OF PRINCIPLES IN
FAIR USE FOR
JOURNALISM

Set of Principles in Fair Use for
Journalism

Programs

BEST
PRACTICES
IN FAIR
USE

T———
Doct Fil kers'
of Best Practices in Fair Use

Code of Best Practices in Fair Use for
Scholarly Research in Communication

Blog Events About Us -

Code of
Best Practices

coues anr ssocnon

Code of Best Practices in Fair Use for
the Visual Arts

CODE OF BEST PRACTICES IN
FAIR USE FOR
ACADEMIC AND
RESEARCH LIBRARIES

JANUARY 2012

Code of Best Practices in Fair Use for
Academic and Research Libraries



Criticism &
Commentary

289
A

in spite of everything

which breathes and moves,since Doom
(with white longest hands

neatening each crease)

will smooth entirely our minds

—before leaving my room

i turn,and(stooping

through the morning)kiss

this pillow,dear

where our heads lived and were.



Illustration




Real-World
Content




Repurposing
Educational
Materials
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Do You Have (Or

Can You Get)
Permission?




Requesting
Permission

(O




_ We are ASCAP

Music Creators The American Society of Composers, Authors and Publishers
Music Users

Repertory 1 &

PRO’s and
Intermediaries

Holp Contor

ABOUT  CREATORS  MUSICUSERS  NEWS  CAREERS  ADVOCACY  LOGIN -

Musie Moves Our Worl

Licensing Home | Apply | Manage Account | Payinvoice | BusinessTypes | LicensingFAQ |




reativ
General S aNhs

([ [
P e r m I ss I 0 n Attribution Noncommercial Non- Derivatives Share alike

®S

Compulsory - Must Use it but don’t Your version must If I allow you to
always credit me. make money equal mine - no change it, repeat
changes my CC licence



reativ
Open @geative

R e s 0 u r C e s Attribution Noncommercial Non- Derivatives Share alike

®S

Compulsory - Must Use it but don’t Your version must If I allow you to
always credit me. make money equal mine - no change it, repeat
changes my CC licence



Open
@search ABOUT ~ RESOURCES ~ SUPPORT US EXTENSION [
R es O u rces SEARCH FOR CONTENT TO REUSE

Browse over 500 million images, available for reuse

All our content is under Creative Commons licenses or in the public domain. Learn more about CC licenses and tools.

| want something | can
[JUse commercially (] Modify or adapt




Who Will Care

and How Will
They Feel?







“Infringement is illegal, plagiarism is bad
manners - which is much worse!”

43



Questions and .
Discussion ‘



April 9, 2026

Thank you!

Contact
wmcross@ncsu.edu
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